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High Art (Lisa Cholodenko, 1998; 101 minutes)

Producers: Dolly Hall & Jeffrey Levy-Hinte
Cinematographer: Tami Reiker
Writer: Lisa Cholodenko



Art Direction: Caryn Marcus

Production Design: Bernard Blythe

Original Music: Shudder to Think

Editor: Amy E. Duddleson



Costumes: Victoria Farrell

Abstract (adapted from box cover and IMDB.com):
Ally Sheedy stars as Lucy Berliner, a once famous photographer, whose career is revitalized when she meets Syd (Radha Mitchell), a beautiful young assistant editor for a prestigious photography magazine. Withdrawn from the art world, Lucy is reawakened by Syd who offers her the hope of escaping her drug-filled world. Before Syd realizes it, she is drawn into Lucy’s seductive and dangerous mix while forced to make choices she never imagined.

OR: Syd, a newly appointed assistant editor of Frame magazine, discovers that the woman living above her flat is none other than the talented yet enigmatic photographer Lucy Berliner. When the two of them meet, Syd gets acquainted with both Lucy's past work and her circle of phlegmatic, junkie friends. Seeing a definite career opportunity, Syd encourages Lucy to shoot new pictures for her magazine. At the same time, a strong attraction starts to develop between them. As the photo assignment continues, both Syd and Lucy are forced to examine their own lives and loves.

Cast:

Syd (Radha Mitchell)


Harry (James Thornton)
Lucy Berliner (Ally Sheedy)

Dominique (Anh Duong)

Greta (Patricia Clarkson)

Vera (Tammy Grimes)

James (Gabriel Mann)

Zoe (Elaine Tse)

Arnie (Bill Sage)


Xander (Anthony Ruivivar)

Questions for Discussion (for your journals answer #2)

1. How does High Art interrogate the gaze and visual pleasure via a Queered (Braidt/Pelle and Fox), Oppositional Gaze (hooks), and Difference (Stacey)? Do you find Counter Cinema techniques at work? How?
2. How does Cholodenko reframe female desire in this film? Give two examples to support and at least one example to counter Grosz’s theories of desire. Think beyond plot here to consider the film’s camerawork, mise-en-scène, editing, etc. Avoid examples already used in the “thirdspace” reading.
3. How are stereotypes used in this film? Give examples. 

4. Considering the “thirdspace” article, what role do you think drug use in the film plays in lesbian desire/becomings?
